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The West Jordan Symphony

PRESENTS

Flights of Fantasy

Shane Mickelsen, Conductor
Denisse Vallecillos, Associate Conductor

Toccata and Fugue in D minor....................................................Johann Sebastian Bach
Arranged by Victor López

Harry Potter and the Deathly Hallows..............................................Alexandre Desplat
Obliviate Arranged by Victor López
Polyjuice Potion
Harry and Ginny
Ministry of Magic
Ron Leaves
Obliviate

Polovtsian Dances..............................................................................Alexander Borodin
from “Prince Igor” Arranged by Carl Simpson

The Chronicles of Narnia...........................Harry Gregson-Williams and Steve Barton
Children’s Theme Arranged by Stephen Bulla
The Wardrobe
The Sword
Picnic Talk/The Meeting
Ed and the White Witch
Turned in For Sweets
Knighting Peter
Crossing the River

Our Next Performance
West Jordan Arts Council Holiday Celebration

Saturday, December 2, 2017 – 6:00 PM
Viridian Event Center

8030 S. 1825 W.
West Jordan, UT

www.westjordansymphony.org



Bach’s Toccata and Fugue Excerpted from Wikipedia Article on “Toccata and Fugue in D minor”

The Toccata and Fugue in D minor, BWV 565, is a piece of organ music written, according to its oldest extant sources, by 
Johann Sebastian Bach. The piece opens with a toccata section, followed by a fugue that ends in a coda. It is one of the most 
famous works in the organ repertoire.

Scholars differ as to when it was composed. It could have been as early as c.1704 (when the presumed composer was still in 
his teens), which would be one explanation for the unusual features; alternatively a date as late as the 1750s has been 
suggested (Bach died in 1750). To a large extent the piece conforms to the characteristics deemed typical for the north 
German organ school of the baroque era with divergent stylistic influences, such as south German characteristics, described 
in scholarly literature on the piece.

German organ schools are distinguished into north German (e.g. Dieterich Buxtehude) and south German (e.g. Johann 
Pachelbel). The composition has stylistic characteristics from both schools: the stylus phantasticus, and other north German 
characteristics are most apparent. However, the numerous recitative stretches are rarely found in the works of northern 
composers and may have been inspired by Johann Heinrich Buttstett, a pupil of Pachelbel, whose few surviving free works, 
particularly his Prelude and Capriccio in D minor, exhibit similar features. A passage in the fugue of BWV 565 is an exact 
copy of a phrase in one of Johann Pachelbel's D minor fantasias, and the first half of the subject is based on this Pachelbel 
passage as well. At the time it was however common practice to create fugues on other composers' themes.

Harry Potter and the Deathly Hallows Publisher’s Summary

In Harry Potter and the Deathly Hallows, the seventh and final book in the epic tale of Harry Potter, Harry and Lord 
Voldemort each prepare for their ultimate encounter.

Voldemort takes control of the Ministry of Magic, installs Severus Snape as headmaster at Hogwarts, and sends his Death 
Eaters across the country to wreak havoc and find Harry. Meanwhile, Harry, Ron, and Hermione embark on a desperate quest
the length and breadth of Britain, trying to locate and destroy Voldemort’s four remaining Horcruxes, the magical objects in 
which he has hidden parts of his broken soul. They visit the Burrow, Grimmauld Place, the Ministry, Godric’s Hollow, 
Malfoy Manor, Diagon Alley… But every time they solve one mystery, three more evolve—and not just about Voldemort, but
about Dumbledore, and Harry’s own past, and three mysterious objects called the Deathly Hallows. The Hallows are literally 
things out of a children’s tale, which, if real, promise to make their possessor the “Master of Death;” and they ensnare Harry 
with their tantalizing claim of invulnerability.

It is only after a nigh-unbearable loss that he is brought back to his true purpose, and the trio returns to Hogwarts for the final 
breathtaking battle between the forces of good and evil. They fight the Death Eaters alongside members of the Order of the 
Phoenix, Dumbledore’s Army, the Weasley clan, and the full array of Hogwarts teachers and students. Yet everything turns 
upon the moment the entire series has been building up to, the same meeting with which our story began: the moment when 
Harry and Voldemort face each other at last.

Polovtsian Dances from Prince Igor Excerpted from and LA Phil by Jessica Schilling

Alexander Borodin was a self-described “Sunday composer”: a scientist by day, he wrote music in his free time but 
nonetheless won enough acclaim as a composer of Russian art music to gain a position among the country’s “Mighty 
Handful.” He began writing music as a devotee of Mendelssohn, but quickly changed his language to something of a more 
nationalistic bent. Still, echoes of Mendelssohn’s style, particularly his talents for lyrical, melodic writing, remain an 
underlying theme in Borodin’s later, folk-influenced works.

Because of his lifelong work in chemistry and medicine, Borodin’s output is, relative to other composers, exceedingly small. 
His primary works include his Second Symphony, a handful of songs, a particularly notable String Quartet (the Second) and 
his opera Prince Igor, for which he wrote both the music and the libretto. Borodin worked on the opera for some two decades,
but left it unfinished at his death in 1887. His colleagues Nikolai Rimsky-Korsakov and Alexander Glazunov finished the 
work (including recreating the overture from sketches that Borodin had sung to his colleagues, a feat that Glazunov is said to 
have done from memory) in time for an 1890 premiere. The opera, though posthumous and largely filled in by others, took a 
respected position as an emblem of Russian nationalist music, and although the opera’s plot may more accurately be called a 
series of sketches, the total effect is still vibrant and unified.

Chronicles of Narnia Excerpted from Wikipedia Article on “The Chronicles of Narnia”

The Chronicles of Narnia is a series of seven fantasy novels by C. S. Lewis. It is considered a classic of children's literature 
and is the author's best-known work, having sold over 100 million copies in 47 languages. Written by Lewis, illustrated by 
Pauline Baynes, and originally published in London between 1950 and 1956, The Chronicles of Narnia has been adapted 
several times, complete or in part, for radio, television, the stage, and film.

Set in the fictional realm of Narnia, a fantasy world of magic, mythical beasts, and talking animals, the series narrates the 
adventures of various children who play central roles in the unfolding history of that world. Except in The Horse and His 
Boy, the protagonists are all children from the real world, magically transported to Narnia, where they are called upon by the 
lion Aslan to protect Narnia from evil and restore the throne to its rightful line. The books span the entire history of Narnia, 
from its creation in The Magician's Nephew to its eventual destruction in The Last Battle.

Inspiration for the series was taken from multiple sources; in addition to adapting numerous traditional Christian themes, 
Lewis freely borrowed characters and ideas from Greek and Roman mythology as well as from traditional British and Irish 
fairy tales.
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